     Images of “Seal of Solomon” went up on, I think it was Monday. It sold on Thursday! This is the first major sale through this new website and of course I am very pleased. Not to disappoint anyone, if you too liked it there is plenty more to come. I will be continuing to do renderings of the “Greatest Name” in both the more traditional form and in new calligraphic conceptions such as “Seal of Solomon.”     For the general audience, you can gain some better perspective on what this is all about by going to the influences gallery and clicking on the first image in the upper left. For Baha’is I will offer some comments on this new rendering and the topic of the appropriateness of such new conceptions. 

     We are reminded by the House of Justice that the greatest possible respect should be paid when working with this subject. The sensibilities of friends of Persian descent is also an important consideration. This is indeed a holy subject to be working with in an artistic medium, and it is very much the same as rendering the Crucifixion, His Holiness the Buddha, the Tetragrammaton, or the  praNava/aum.
     I have the greatest possible respect for this kind of subject matter and I can assure all my friends that I take great care to be faithful to a long tradition of Arabic Calligraphy as rendered in both the Baha’i Faith and Islam. At the same time I am not one to be held back by fear or unnecessary inhibitions. Neither was Mishkin Qalam. If he can render the Greatest Name as a peacock and receive approval from Bah’u’llah Himself, then I feel, that as long as I work in the same awareness of respect, that I may proceed into new territory. Posterity will have the final say on what I have done.
     “Seal of Solomon” is an attempt to unify the traditional renderings of the Greatest Name and the Ring Symbol as a single emblem. I have used a similar configuration before and sometimes traditional Baha’is express concerns, even about elements that are clearly rooted in Baha’i traditions, such as the embellishments of the ha. These embellishments are copied directly from Mishkin Qalam and there is no question as to their appropriateness. It is just that this element is the most dramatic in appearance. 
     With the two stars I have made the arms of the stars into the ba, then placed an alif above the star to read second, and also as symbolic of the shaft of light experienced by Bahá'u'lláh in the Síyáh-Chál (Black Pit). The heart of the star reads last, in one case a ha, and in the other a second ba, making one star readable as baha, and the other as bab. 
     The major changes are two. One is the use of the alif from the Greatest Name at the top level of the Ring Symbol, as the central stem uniting the three levels of the Ring Symbol, in substitution for the ba that is usually seen there. The second change is the addition of an Islamic "Allah" in the lower right, As I see it, all such representations of holy invocations of God are directly related and I see no problem in placing it there to graphically balance the ya in the lower left.
